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Zawinul guides ARP through "Heavy Weather" 



If Miles Davis is the progenitor of 
jazz-rock, then Weather Report leader 
and ARP synthesizer virtuoso Josef 
Zawinul is its prodigal son. 

The release of "Heavy Weather." 
the group's latest Columbia album, 
firmly establishes Zawinul as jazz- 
rock's most adventurous and inventive 
improvisational talent. Zav/inul, with 
gifted partners Wayne Shorter, Jaco 
Pa$torius« Alejandro Acuna and 



Manaio Badrena, has produced another 
musical masterpiece to add to the 
band's impressive list of "Best Jazz 
Group" awards, industry accolades 
and rave record reviews. 

Utilizing two ARP 2600s on the 
recording, Zawinul displays incredible 
virtuosity and inventiveness on synthe- 
sizer in addition to his prowess on 
more conventional electronic 
keytjoards. The most enjoyable cut. 



"Birdland," is worth the price of 
admission, and all of side 2 will keep 
you jumping with a line blend of Latin 
rhythm and stellar ARP-produced 
melodies. 

If you want to hear where synthe- 
sizers can take your music, listen to 
Zawinul & company on "Heavy 
Weather." It's inspirational, invigor- 
ating, and showcases the sound of 
"Eins" & "Zwei," Joe's two 2600's. 



SPECIAL NOTICE: The ARPeggto is pubhshcd four times a year and ts mailed free oi charge to owners of ARP synthesisers. If you 
have been rcccivmg the ARPeggio und have not submitted an ARP Warranty Ctrd, we regret that we must drop your name from our 
maihng hst. Free cof>tvs of the ARPeggio are dtstnbutod through authorised ARP Dealers throughout the United States and countries 
all over the world. Sorry, but due to the rising costs of maihng, no subscription requests can be accepted. 




Q. I have just bought an ARP 
Odyssey. I also own an electric piano 
with stereo speakers. Is it possible for 
me to run my piano through the 
Odyssey? If so. how> Also, what 
would I need to run a guitar through 
It? Thanks for your time, I want to tell 
you that I think you guys have created 
a wonderful instrument. 

Robert Zapotosky 
Cypress. CA 

A. ARP product specialist John 
Shykun replies "To process an eiec 
trie guitar, make your connection 
from the guitar to the External Audio 
Input jack on the back of the synthe 
sizer. Most electric guitars do not 
require a preamp to work properly; 
however, if you experience volume 
problems, a preamp into the synthe- 
sizer may be your solution. 

After connecting the guitar and 
making sure your synthesizer is 
connected to your amplifier, move the 
VCF Frequency slider all the way up. 
Then open the VCA Gain slider until 
you can hear the guitar coming 
through the amplifier at the desired 
level. Now you can process the guitar. 

While playing some sustained 
notes, try moving the VCF slider 
about half way down, play and listen; 
try using resonance. You can see that 
you are treating the guitar signal in 
much the same fashion as the oscil- 
lator. In the Odyssey, both the 
Sample/Hold Mixer and the High Pass 
Filter are available in addition to the 
VCF, VCA and ADSR. To utilize the 
ADSR. you must have the Repeat 
switch set on the Auto Repeat mode. 

A piano can be processed in 
exactly the same fashion. Just remem- 
ber there are some limitations. Since 
there is no control voltage involved in 
the processing of external signals, the 
synthesizer itself cannot be controlled 
externally. However, just by trying the 
filter settings from some of your best 
patches, you will find that using the 
Odyssey, or Axxe, in this manner will 
offer you many of the effects you find 
used m recording studios^ 



Q. Do you know if Peter Gabriel's 
synthesis! Larry (Wires) Fast uses 
ARPs? 

Stephen Heilmayr 
Devon, PA 

A. According to the ARP Warranty 
Card file, Larry Fast owns an ARP 
2600 synthesizer. We assume he uses 
it. 



Q. ARPeople: I'm a freak for your 
synthesizers. Although I don't own 
one, I do visit Pi Corporation m 
Cleveland frequently to experiment 
with a 2600. Odyssey or Omni. When I 
graduated recently, I decorated my 
own cake. I thought a replica of an 
Odyssey is better than no Odyssey at 
all« so I created an ARP out of my 
cake. It says congratulations on it 
since it's for my graduation, but I 
congratulate you for making the 
Odyssey the world's Number 1 synthe- 
sizer. ARP takes the cake! 



Bill C. Camarata 
N. Olmstead, OH 




A. Thanks for the cake photo. Bill. 
What happened when you plugged it 

in? 



Q. I love my new ARP. It's gonna 
make me a Star!!! 

Linda J, Browning 
Detroit, Ml 



A. We love you, Linda! 




Postcard suDmltted by •'• 



Q. Set any records lately? 



W. Cutting 
Washington. DC 




A. In a geodesic dome at Mammoth 
Gardens in Denver, Colorado from 
April 7th through April 17th, Douglas 
L. Car^right composed the world's 
longest musical composition of any 
kind. Using an ARP 2600, an ARP 
Omni, a Pro Soloist and other unmen- 
tionable synthesizers, Doug opened his 
show by playing 56 hours non stop at 
the keyboards, breaking a record in a 
discontinued category by over two 
hours. 

On April 13 and 14 Doug 
Cartwright. with the help of Dan 
Martinez, performed the world's 
longest note. Doug said that it might 
run longer than 16 hours but he can't 
be sure until he listens to the tapes. 

On April 17 Doug closed out his 
composition by performing the 
world's highest audible note, the 
world's lowest note, and the world's 
shortest note, all with his ARP 2600. 

Congratulations, Doug! 



"MUSIC WELL" ANSWER 

Surprise! For all of you who 
strained your nervous systems 
trying to solve our last puzzle, 
there were two correct answers! 

Either Stevie Wonder or 
David Frieberg at 2600 feet 
would have been correct. 

The winner was Deborah 
Horn Daniel of Ossining. N.Y. 

THE SOLUTION: 

Stevie Wonder 

11 800' 

8800' 
David Frieberg 

3-1400' 

6 1000' 

8-200' 



hANSAS 6 ARP Explode 
on Music Scene 



All of a sudden, they were upon 
us. Rocketing out of the midwestern 
sky, armed with ARPs, violins, guitars 
and drums, they wove a tapestry of 
perfect harmonies and rock orchestra- 
tion, and swept the country with a 
nagn^ficent single, CARRY ON WAY- 
WARD SON. The band called 
KANSAS arrived on the music scene 
with a platinum album. LEFT- 
OVERTURE, that has left the entire 
country gasping for more. 

And more is what we'll get. Right 
now, KANSAS is hard at work on 
their next album, and two key 
members of the group— Kerry Livgren 
and Steve Walsh-have amassed an 
arsenal of ARP synthesizers that could 
help make the next album zircon- 



encrusted. Livgren is using an ARP 
Omni, 2600 and Sequencer, while 
Walsh plays another Omni, the digital 
Pro/DGX, and organ. 

"The Omnis have added a tre- 
mendous amount of power to our 
recent live performances," says 
Livgren, who also plays guitar and 
serves as the group's songwriter. "I 
appreciate the instrument for perfor- 
mance and as a compositional tool. It's 
been a great inspiration for writing 
new material. And. yes, it fits the 
band's sound perfectly." 

Watch for the next album from 
Kansas. It's sure to contain some of 
the finest state of-the-ARP music this 
side of Wichita. Keep listening! 




Kerry Ltvgren (left) & Steve Welsh perform durmg a sell-out concert at New York's Palladium. 



ARP plays Hong Kong television 



While in Asia recently, Inter- 
national Product Specialist John 
Shykun found occasion to demon- 
strate ARP products on a popular 
Hong Kong television program, "Enjoy 
Yourself Tonight". Shykun is shown 
here with the ARP Omni, the ARP 
Odyssey, and the show's hostess. 

During his visit, John met with 
many of Hong Kong's professional 
keyboard musicians and reports that 
the other side of the world is definite- 
ly tuning in to ARP synthesizers. 




pulsewQves 

Two of California's fore- 
most ARP users, LALO 
SCHIFRIN and CLARK 
SPANG LER, were involved in 
recording the soundtrack for 
ROLLERCOASTER. Composer 
Schifrin utilized Spangler's 
considerable synthesizer talents 
to create the rumble, roll and 
rock of a superfast rollercoaster 
as it thunders through Schifrin's 
catchy theme. Make sure you get 
a front car. it's recorded m 
SENSURROUND! . . . EARTH, 
WIND & FIRE reportedly 
working with the fat polyphonic 
string, brass and synthesizer 
sounds of an ARP Omni . . . 
ROY AYERS and UBIQUITY 
also using an ARP Omni on stage 
and on their new one, 
LIFELINE ... hot soul vocalist 
DENIECE WILLIAMS also 
backed by an Omni . , . LARRY 
CORYELL'S former keyboard 
whiz. MIKE MANDEL, has 
signed with VANGUARD for his 
own album scheduled for later 
this year. Mandel's keeping busy 
with the PLAYER'S ASSOCIA 
TION (also on Vanguard) and 
with advanced synthesizer les- 
sons given by 2600 ace DANA 
McCURDY. . .Congratulations to 
DARYL HALL & JOHN OATES 
for the fine ARP synthesizer 
tracks on their smash album, 
BIGGER THAN BOTH OF US . 

TEDDY PENDERGRASS' 
keyboard player CECIL DUVAL 
is using his ARP Odyssey to 
evoke the kind of emotional 
response usually associated with 
a string section . . . STOMU 
YAMASHTA. who recorded the 
"GO" album on ISLAND with 
AL DIMEOLA, STEVE 
WINWOOD and others, has 
reformed the band with MIKE 
SHREVE. Herbie Hancock 
bassist BOB JACKSON, guitarist 
PETER ROBINSON. and 
German synthesizer player 
KLAUS SCHULTZE on ARP 
2600 ... JOE ZAWINUL does 
it again with "Eins" and Zwei" 
(his two ARP 2600s) on the 
amazing album "Heavy 
Weather" . . . MARVIN GAYE. 
proud owner of an ARP Pro. 
appearing in some cities with the 
KOOL JAZZ FESTIVAL , . . 





WELCOME TO ARP, 
CITY OF SOUND. 

Looking for a place where the 
music is always electronic, the streets 
are paved with circuit boards, and the 
local custom is to tune your oscillators 
every afternoon at three^ 

Then the town of ARP may be 
the place for you. It's a small place, 
but there's plenty of room for your 
ADSRs, patch cords, and VCAs. You 
can stop in at the local ARP Super 
Market (where your business is 
appreciated), the ARP State Bank 
(where your money is appreciated), 
and. if you got religion, the ARP 
Emmanuel Baptist Church awaits you. 

There's only one trouble with 
ARP. It's hard to find. We can only 
tell you that it's somewhere between 
nirvana and synthesizer heaven. When 
you get there, make sure to stop in at 
the Odyssey Luncheonette, or the 
26Q0 Motel, or the Axxe Butcher 
Shop, or the Pro Bowling Alley, or the 
Omni Theater, or ... . 



ARP's new "PPC" Touch Sensors 
pernnit nnore expressive 
synthesizer perfornnance 



LEXINGTON, MA-ln a concentrated 
effort to expand upon the expressive 
capabilities of the synthesizer, ARP 
Instruments has introduced an 
"organic," touch sensitive controller 
that permits more physical control 
over the synthesizer than ever before. 

"PPC." or proportional pitch 
control, has become a standard feature 
on the company's two most popular 
performance synthesizers, the ARP 
Axxe and ARP Odyssey. 

The PPC controller consists of 
three pressure sensitive pads, each 
controlling a different musical 
function: pitch bending sharp, pitch 
bending flat, and vibrato. While the 
performer plays the synthesizer 
keyboard with one hand, the other can 
be used to introduce one or more of 
these expressive qualities into a solo or 
melody line. The "PPC" permits 
"siring bending" simulation and 
enables the synthesist to more closely 
imitate traditional instrument sounds 
like saxophone and flute. The 
intensity of the effects can be 
controlled by the amount of pressure 
exerted on the PPC controller. 

The PPC controller represents the 
kind of "human interface" that 
keyboard performers have been 
seeking in a variable synthesizer. While 
sophisticated keyboard musicians 
appreciate the wide range of sounds 
available on a variable synthesizer, 
they have also expressed a desire for 
"instant" controllers which permit 
more flexibility in live performance 
and allow more expressive playing. 
Pedals are one type of effect very 
popular with synthesizers because they 
permit changes in timbre and tonal 
coloration without requiring adjust 
ment of the synthesizer controls. PPC 
is one more method of making the 
synthesizer more responsive to the 
moods and emotions that the 
performer would like to project to his 
audience. 

The ARP PPC will be made 
available to ARP Odyssey owners as a 
retrofit kit. to enable these musicians 
to maintain their instruments in state- 
of-the-art condition. This is consistent 
with ARP's policy of not obsoleting 
popular performance instruments. 

The Odyssey kit, which will be 
available September 1, will cost $125. 



installed, at any authorized ARP 
Service Center. 

A demonstration record of the 
new PPC will be included m the 
September issue of Contemporary 
Keyboard magazine 
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Tnple tunctton PPC on ARP O.i/'isey. 



THE SYNTHESIZER 

Slicing sound with scalpel 
Impersonation sundry 
Walloping calliop>e 
Wonder, Stevie. where it's from. 

Laryngeal lingerings 
From humanoid hummer 
Computer compensation 
For vocals in absentia. 

Singing circuitry 

Sprinkling roadmap colors on 

Keyboard canvas. 

Multilingual machine 

From coloratura 

To busting bongos 

Replicator of noise and nuance. 

Guy Frank 




SANTANA's Tom Coster 
rocks with ARP 




When you hear the name 
"Sanlana," the fiery guitar of Carlos 
Santana springs to mind. Bui 
"Santana" has never been a one man 
band, and the group's keyboardist, 
Tom Coster, is a case in pK)int. 

Tom Coster's got his own fire, on 
ARP synthesizers, and anyone who has 
ever listened to "Amigos" or 
"Festival." the band's two most recent 
albums, can attest to that fact. On 
each of these recordings. Tom's use of 
the ARP Odyssey, Pro Soloist and 
String Ensemble stand out as excellent 
examples of his high calibre musician- 
ship. 

Tom stopped into the ARP 
factory during Santana's latest road 
trip and fell in love with the ARP 



Omni. After his return to San 
Francisco, Tom added an Omni, an 
ARP Sequencer and the new Pro/DGX 
to his keyboard collection. "The Omni 
IS the most inspirational instrument I 
have ever played." says Tom. "and I 
know the brass sounds will end up on 
quite a few recordings. I love it!" 

Tom is currently working on an 
upcoming Santana album which will 
carry three "live" sides taken from the 
group's European tour, plus a fourth 
"studio" side with brand new material. 
A lour will follow the album's release, 
then Tom begins work on a solo album 
project that will feature his keyboard 
talents up front. It should be a hot 
number, what with five ARPs to play 
and a head full of ideas. 



THORNDYKE BAND 
AND ARP 
SWEEP WARPED AWARDS! 

PITTSBURGH, PA lARPI-lt's a jun- 
gle out there. The Ramones, Sex 
Pistols, Blondie, and Kiss, were cer- 
tainly surprised when Warped Records 
recording artists "The Thaddy 
Thorndyke Band" swept the competi- 
tion in six "Warped" categories during 
the "Most Warped" awards presenta- 
tions held in Pittsburgh recently. 

Leader Thad Thorndyke, who 
sizzles on ARP Odyssey and Little 
Brother, credited the group's out- 
standing success to a combination of 
"understated elegance" and "incredi- 
ble audience appeal." 

Thorndyke was present to accept 
awards for "Most Warped Synthesist," 
"Most Outrageous Laser Show," 
"Most Warped Single," "Most Warped 
Album," "Mosl Warped Artist of 
1977." and "Best New Warped 
Group." As mosl industry insiders are 
aware, the Thorndyke quintet's "All 
I Want Is A Place To Sit Down," 
became the largest-selling S-record set 
in music history on June 18th. Many 
critics attribute the band's spectacular 
rise to Thorndyke's amazing talents on 
ARP synthesizer. 




Thaddv Thorndyke & h/s ARP Odyssey. 
Thaddy is managed by Jim & Kathy Martin 
(ANY BUDDY PUPPLETS, Pittsburgh, PA). 




NASHVILLb <AHP>-The ARP 
excitement keeps going here in 
Music City. U.S.A. . . first off, 
JOHNNY CASH'S keyboard 
player, EARL BALL, is now 
using an ARP Omni when the 
Man m Black goes on the road . . 
Gospel Grammy Award winner 
GARY PAXTON is also the 
proud new owner of an ARP 
Explorer . . . RONNIE MILSAP. 
whose latest "live" album on 
RCA was a super success, is now 
experimenting with an ARP 
2600. and there's no telling what 
will come out of the ARP now 
that this keyboard genius is 
sitting at the controls! . . . 
FLOYD CRAMER just released 
an album, also on RCA, that 
features three different ARP 
synthesizers (Pro. Omni. 2600). 
The album, which contains 
music performed entirely on 
keyboard instruments, is called 
"Floyd Cramer's Keyboard Kick 
Band," Nashville's synthesizer 
specialist LEE HARGROVE 
assisted on the programming . . . 
bye for now! 




Ronnio Mitu^p and hti ARP 2600. 




Floyd Cramer (/eft) and Loo Hor- 
gro¥tf wtth Floyd's new Pro/DCX. 
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RECORDING 
SYNTHESIZED STRINGS 



Lately, it has become routine to 
use synthesizers to produce string 
effects on recordings. If you have 
listened regularly to the pop charts, 
you have probably noticed that these 
synthesized strings can range from 
uncannily realistic to beautiful elec- 
tronic "space strings." 

Several ARP synthesizers have the 
ability to produce a very complete 
range of string effects encompassing 
the ethereal qualities of Gary Wright, 
to the more realistic strings heard on 
Kraft & Alexander's classical 
recordings. 

Let's discuss some ways to record 
synthesized strings. We shall use the 
ARP OMNI, ARP STRING EN 
SEMBLE, and the 2600. Upon arriving 
and setting up your ARP for a string 
recording session, put your head 
together with the recording engineer 
FIRST! It will save a lot of trouble 
later on. Synthesizers in general should 
be recorded direct; by this 1 mean 
attached directly into the mixing 
console. (In fact, in most situations 
the synthesizer is usually recorded in 
the booth, physically on or next to the 
mixing console). Low noise levels are 
extremely desirable to achieve the best 
results, so using CANNON XLR jacks 
where possible is desirable. This is no 
problem on the OMNI because an 
XLR connection is provided on the 
instrument. Of course. Cannon plugs 
can be attached fairly easily on any 
of the ARPs, and if you do a lot of 
studio work this is advisable. Once the 



synthesizer is connected to the console 
you are just about ready to go. You 
may be tempted now to start using the 
filters and compressors that usually 
abound on most mixing consoles, but 
they should be used very judiciously if 
at all. You will find that the most 
realistic string effects are produced if 
you record the synthesizer virtually 
unenhanced. This applies for both the 
OMNI and STRING ENSEMBLE. It 
also might be helpful at this time to 
mention playing technique. Using a 
playing technique that works with the 
particular attack-release setting will 
add immeasurably to an authentic 
effect. For example, play slow and 
legato with high attack settings, and 
use more speed when the attack 
setting is lower. Handfuls of notes are 
much less effective generally than 
widely spaced two or three-note 
chords. If one is trying to imitate real 
strings, some thought as to orches- 
trating the individual parts will help 
immensely in adding realism. Also, if 
the tracks are available, recording 
individual string parts on separate 
tracks for a later mix is effective. 

If you are lucky enough to have 
access to both a 2600 and/or a String 
Ensemble or Omni for a string session, 
some of the best strings in the business 
can be achieved by setting the 2600 on 
its basic string patch, then place the 
2600 keyboard on top of the Omni or 
String Ensemble and play the two 
keyboards simultaneously, using the 
same musical line on each keyboard. 
You'll find some truly amazing string 
effects with this. Well, have fun!! And 
please-no nasty letters from the 
musician's union! 





BAS/C STRfNG PATCH: VCO J & VCO-J are tuned m umson with VCO-3 tuned shffhtfy 
sharp (severaJ boats only). VCO-2 ts used as LFO to control vibrato. 



H«T SH«Ts 




Chrntopher North of AMBROSiA ukcs 
a spin on an ARP 2600. The band just re- 
turned from d tour of JdfMri, now cutting 
their next LP, 





Swiss pianist, composer & ARP synthe- 
list George Grunts rehearses with his 2600 
and Odyssey prior to a performance 



Da¥id hreiberg of JEFFERSON STARSHIP at the controls of his ARP Odyssey and 
ARP String Ensemble. The band's phenomenally successful "Red Octopus" has been 
followed up by another hot album, "Spitfire". 




MIXMASTER 



Ok^y, computer programmers! 
How many lines do you neeO to 
conrtect All of the letters found in 
th« names of these ARP products? 

AXXE ODVSSEV PRO/DGX OMNI 
SEQUENCER 

To wln» you must submit the 
fewest numper of lines. You may use 
only vertical or horizontal l|nes-no 
curves or diagonals. No lines may 
cross, and all lines must be connected 
to one another. To win, you must 
submit this matrix or a facsimile 
with your answer. 

Winner will receive an ARP Direc- 
tor's Chair. Winner will be drawn 
from all correct entries received by 
Sept. 30. 1977. Send entries to: 
ARPeggio-ARP Instruments, Inc. 
45 Hartwell Avenue 
Lexington. MA 0?1 73 



BILLION DOLLAR BABIES keyboard player Bob Dohn takt trsal. 
The band, comprised of former ALICE COOPER members, is taking oft on wen first tour. 
A new single, "Rock & Roll Radio", has just been released from a new album on Poly dor. 
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Academy Award 

winner 
Jerry Goldsmith 
scores top film 
soundtracks 
with ARP 




HOLLYWOOD, CA (ARP}-lf you've 
gone to a movie in the past ten years, 
chances are you've heard the music of 
Jerry Goldsmith. And you may have 
heard one ol his ARP synthesizers, 
too. 

Goldsmith, who recently won an 
Oscar for THE OMEN as best original 
motion picture score, utilizes a large 
ARP 2500 and an ARP 2600 synthe- 
sizer when composing for a film. His 
home studio is equipped with a video 
cassette player which he uses to run 
scenes repeatedly while he tries out 
various background melodies on 
acoustic and electric piano and his 
ARPs. 

During his career he has composed 
music for some 70 films and has been 
nominated 8 times for an Academy 
Award. Some of his many scores 
include those for CHINATOWN. THE 
WIND AND THE LION. PLANET OF 
THE APES. PATTON. SEVEN DAYS 
IN MAY. A PATCH OF BLUE. 
LONELY ARE THE BRAVE. THE 
SAND PEBBLES. PAPILLON, 
LOGAN'S RUN. ISLANDS IN THE 
STREAM, and THE CASSANDRA 
CROSSING. 

Jerry started out in the CBS music 
department, writing scores for radio 
programs like SUSPENSE. In 1955 
when CBS needed a musical score for 
an hour-long TV series called 
CLIMAX. Goldsmith was put under 
contract as a composer. From there he 
progressed to writing music for 
STUDIO ONE and PLAYHOUSE 90. 
both "live" dramatic programs, and 
eventually wound up writing for films. 
More than 100 feature films are made 
each year, and he is in great demand 
by the top studios for his ability to 
produce outstanding music in a high 
pressure field. 

More and more of his music 
utilizes the sound of the synthesizer, 
and Jerry admits that the ARP synthe- 
sizer has become a regular fixture in 
his work. If this is so. then the best of 
Jerry Goldsmith is yet to be heard. 



